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In many places architectural thinking has given way to interspersed it plant growth,
a particular kind of consumption, its forms seemingly ron. 2 P2Ys and Parking Iots, pylor
dered invisible, yet at the same time visibly a Constituent all manner of Cables—no birgs
part of building and living: Supermarkets, gaming hejlg
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!'nenl avery different “urban landscape.” In many ways
in the early modern era town and country, i.e. architecture
and nature, soon emerged as complementary concepts
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